Contributors’ Profiles

Michele Aaron is Lecturer in Film Studies at Brunel University, with a special interest in cinematic
representations of gender, sexuality and Jewishness.

Richard Armstrong is an Associate Tutor affiliated to the British Film Institute. He has written
extensively on director Billy Wilder and is currently researching the subject of realism in film.

Jonathan Aronoff is a doctoral student at the University of Chicago, with a special interest in the
theory and history of montage, historical representations in film and science fiction.

Paul Bamford is a freelance film critic with a special interest in contemporary Hollywood cinema.

He lives in Chesterfield, UK.

William Beard is Associate Professor in the Film and Media Studies Program at the ~ University
of Alberta, with a special interest in contemporary Canadian cinema.

Oliver Berry is a freelance writer and film critic with special interests in Alfred Hitchcock, 1960s
and 1970s cinema, and comedy in film. He lives in Cornwall and London, UK.

Mark Bould is Senior Lecturer in Film and Media Studies at Buckinghamshire Chilterns
University College, with special interests in Marxism, science fiction and American film. He is
currently working on a book on John Sayles for the Wallflower Press Directors’ Cuts series.

Laura Bushell is a freelance film journalist working in London.

Robert Cagle is a freelance writer on film and popular culture, with special interests in Canadian
cinema and underground film.

Elayne Chaplin is Lecturer in Film Studies at the University of Northumbria at Newcastle, with
special interests in fantasy film and television, animation and post-classical Hollywood.

Stephen Charbonneau is a graduate of the Film School at New York University/Tisch School of
the Arts. He is presently a postgraduate student at the University of Warwick with special interests
in globalisation and contemporary Hollywood.

Robert Chilcott studied Film at the London College of Printing. He is a freelance writer and film-
maker living in London, UK.

James Clarke is a film-maker and playwrite based in Herefordshire. He has a BA in Film
and Literature from the University of Warwick and a Postgraduate Diploma in Film and TV
Production from the University of Bristol.

Tan Cooper is a film-maker and Lecturer of contemporary cinema and media at Birkbeck Col-
lege, University of London, with special interests in the horror film and American independent
cinema.

Wheeler Winston Dixon is the James Ryan Endowed Professor of Film Studies, Professor of
English at the University of Nebraska, Lincoln, Series Editor for the State University of New York
Press Cultural Studies in Cinema/Video, and the Editor-in-Chief of the Quarterly Review of Film
and Video. He has written many books on the subject of cinema.

Jacqueline Downs is the Curriculum Team Leader for Film and Media at South Thames College.
Her special interests include the melodrama, American independent cinema, particularly Jim
Jarmusch and John Cassavetes, the films of Ozu, Kurosawa and Kaurismaki, and the British
cinema of the 1960s.
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Robert Edgar-Hunt is Lecturer in Film and Television at The College of Ripon and York, with a
special interest in contemporary cinema.

Martin Flanagan is lecturer in Film Studies at Bolton Institute. He is currently researching generic
and cultural aspects of Hollywood action cinema, as well as the salience of Mikhail Bakhtin’s
theories of spectatorship.

Ian Garwood is Tutor in Film and Television at Glasgow University, with special interests in music
and characterisation in narrative film, and road movies.

Frankie Good is a freelance writer with a special interest in women film directors in ~ Austral-
asian and US cinema. She lives in London, UK.

Alexander Graf graduated with a PhD in Film Studies at Edinburgh University. He has recently
published a monograph on Wim Wenders within the Wallflower Press Directors’ Cuts series. He

currently works as a translator in Berlin.

Leigh Hallisey is Lecturer in Film and Television at Boston University, with special interests in
genre theory and representations of race and gender.

Stuart Hanson is Lecturer in Media and Film Studies at the University of Birmingham, with
special interests in the development of multiplexes and post-war British cinema.

Todd Harbour is founder and moderater of Mobius Home Video Forum, and a freelance film and
DVD critic with interests in genre, independent and world cinema. He lives in Austin, Texas.

Kevin Harley is a freelance film and music journalist. He has written extensively on cinema and
popular culture for various publications, and lives in London, UK.

Douglas Hildebrand recently completed his MA in Film Studies at Concordia University,
Montreal. His film interests include genre, authorship and reception.

Peter Homden is a doctoral student and tutor at Brunel University, specialising in gender and
carly silent cinema.

Tanya Horeck recently completed a doctorate at the University of Sussex. Her thesis centred on
representations of rape in contemporary literature and cinema.

Christopher Howard recently graduated with an MA in Film and Television Studies from the
University of Warwick and is currently researching East Asian and Japanese cinema.

Dawn Howat is a writer and freelancer in film production. She lives in Toronto, Canada.

Reynold Humphries is Professor of Film Studies at the University of Lille, with special interests in
the horror film, film noir, contemporary Hollywood and film theory.

Natalie Ivemy is a journalist with a degree in Media and Sports Science and an interest in British
social realist film. She lives in London, UK.

Neil Jackson is a doctoral student at the University of Westminster, with research interests in
screen violence, contemporary Hollywood cinema and film genres.

Deborah Jermyn is Lecturer in Film Studies at Southampton Institute, with special interests in
feminism and film, Hollywood cinema and melodrama. She has recently published a co-edited

collection on Kathryn Bigelow for the Wallflower Press Directors’ Cuts series.

Eyun Jennifer Kim is a doctoral student at the CUNY Graduate Center in New York City. She
received her BA from Pomona College in Claremont, CA.

x  Contemporary North American Film Directors



Anton Kozlovic is a doctoral student at The Flinders University of South Australia, with special
interests in representations of religion in film and the biblical epics of Cecil B. DeMille.

Sabrina Krinsky is a freelance film critic with special interests in women directors and
contemporary French cinema. She lives and works in Paris, France.

Tanya Krzywinska is Senior Lecturer in Film Studies at Brunel University, with special interests in
science fiction, occult fictions and cinematic sex. She has recently published a co-edited collection
on the interfaces of videogames and the cinema for Wallflower Press.

Samantha Lay is Senior Lecturer in Media Theory at Trinity and All Saints College, ~ University
of Leeds. She has recently published a volume on British Social Realism for the Wallflower Press
Short Cuts series.

Peter Lehman is Professor in the Interdisciplinary Humanities Program and the Hispanic
Research Center at Arizona State University.

André Loiselle received his PhD from the University of British Columbia in 1995 and teaches
Film Studies at Carleton University in Ottowa. Having written on Canadian directors and
cinema, he is currently researching the films of Michel Brault.

William Luhr is Professor of English at Saint Peter’s College and Co-Chair of the Columbia Uni-
versity Seminar on Cinema and Interdisciplinary Interpretation.

John Manuel is Lecturer in Film Studies at Staffordshire University, with special interests in script-
writing, authorship theories, and British and Hollywood cinemas.

Ben McCann is currently completing a PhD in 1930s French cinema. His other interests include
Jack Lemmon, Japanese films and Singin’ in the Rain.

Scott McGee holds an MA in Film Studies from Emory University. He works as a staff member
with the Turner Classic Movies cable network in Atlanta, Georgia.

Jay Morong is a freelance writer and graduate student at Boston University, with special interests
in 1970s American film and cinema’s relationship to theatre and television.

Joseph Oakley is a freelance film critic with a special interest in the work of Peter Weir. He lives
in London, UK.

Harvey O’Brien is a Government of Ireland Research Council for Humanities and Social Sciences
Post-doctoral Research Fellow working out of University College Dublin.

Charlie Palmer is a postgraduate student at the University of Warwick, with a particular interest
in contemporary Hollywood cinema and postmodern film.

Hannah Patterson is Series Editor of the Critical Guides to Contemporary Film Directors and
Assistant Editor at Wallflower Press. She is also a freelance film writer and is currently working on

an edited collection on Terrence Malick for the Walllower Press Directors’ Cuts series.

Jason Paul is a graduate student at Emory University, with special interests in cinema and ethics,
Andrei Tarkovsky and Gilles Deleuze.

Monica B. Pearl is Lecturer in American Studies at Keele University, with special interests in
cinematic and literary representations of illness.

Barbara Pederzini is a graduate from the University of Warwick, with a special interest in studies
of spectatorship and new media. She lives in Italy.

Jim Penn holds an MA in Film Studies from the University of Warwick. He has taught at Chelten-

ham and Gloucester College and is currently working in the television industry.
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Hugh Perry is a journalist based in London, with interests in popular culture, particularly con-
temporary American cinema.

Hannah Ransley is a writer with special interests in British cinema and the avant-garde. She lives
in London, UK.

Jonathan Rayner is Lecturer in English Literature and Film at the University of Sheffield, with
research interests in Australian and New Zealand cinema.

Jacqueline Levitin is a film-maker and teaches Film and Women’s Studies at Simon Fraser
University in Vancouver.

Pauline Reay is Lecturer in Film and Media Studies ac West Herts College, with a special interest
in American independent cinema.

Sean Redmond is Senior Lecturer in Film Studies at Southampton Institute, with research inter-
ests in the cultural representations of whiteness and cinematic transgressions. He is co-editor,
with Deborah Jermyn, of a collection on Kathryn Bigelow within the Wallflower Press Directors’
Cuts series.

Matthew Reynolds is a graduate student at the University of Rochester currently undertaking a
critical evaluation of the Hollywood Redevelopment Project.

Sandy Robertson is an experienced music and film journalist, with a special interest in old horror
movies, ‘lost’ film, cuts and censorship. He lives in London, UK.

Michael Rowley is studying for a degree in Film Studies. He is a freelance film reviewer with a
special interest in American cinema.

Howard Seal is Technical Director of Wallflower Press.

Sheldon Schiffer is an independent film-maker and Assistant Professor of Communication at
Georgia State University in Atlanta. He teaches acting and directing for film and television.

Steven Jay Schneider is a doctoral student in Philosophy at Harvard University and in Cinema
Studies at New York University, with a special interest in the history and theory of the horror
genre. He has recently published a co-edited collection on cult and underground American film
for Wallflower Press, and is currently working on a monograph on Wes Craven for the Wallflower
Press Directors’ Cuts series.

Emily Shaw holds an MA in Film and Television from the University of Warwick. Having pro-
vided educational opportunities for disadvantaged film-makers, she is now training to be a bar-
rister specialising in media law.

Jason Silverman is the artistic director of the Taos Talking Picture Festival and a curatorial assistant

for the Telluride Film Festival.

Sunil Singhvi is a graduate of the University of Southampton and is currently programme-making
for the BBC’s new Black music station 1Xtra.

Christopher Smets is a screenwriter and playwright with a keen interest in digital film-making,
the French New Wave and any movie that features a multitude of ravenous, flesh-eating zombies.
He lives in Toronto and New York.

Richard Harland Smith is a playwright, screenwriter and film critic living in New York City.

Ian Haydn Smith is a freelance film critic and postgraduate student at the University of Westmin-

ster, with a special interest in East Asian cinema. He is currently working on a monograph on Ang
Lee for the Wallflower Press Directors’ Cuts series.
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Martha Snowdon is a postgraduate student of film at the University of Southampton, with special
interests in structures of audience identification and European film.

Chris Sodring is a postgraduate student in film and literature at Bristol University, with a special
interest in cinematic representation of the works of Shakespeare.

Christina Stojanova is a film critic and a post-doctoral fellow at York University in Toronto, with
special interests in ethnic and historical representation in Central and Eastern European cinema,
inter-war German cinema and Québecois cinema.

Andrew Syder is a doctoral student at the University of Southern California in Los Angeles, with
special interests in psychotronic cinema, phenomenology and the relationship between film and
society.

Tony Todd is Lecturer in Visual and Cultural Theory at The London Institute’s College of Print-
ing. He is currently completing his doctorate on David Lynch at Southampton University.

Paul Watson is Programme Leader of Media Studies at the University of Teesside, with special
interests in film theory and animation.

Barnaby Welch is a freelance writer and is the Editor of highangle.co.uk, a film review website,
and has particular interests in the films of David Lynch and surrealist cinema.

Paul Wells is an award-winning radio and television programme-maker and Professor of Media
and Cultural Studies at the University of Teesside. He is the author of two volumes within the
Wallflower Press Short Cuts series, on the horror genre and animation.

Jerry White is Assistant Professor of Film Studies at the University of Alberta, and President of the
Canadian Association for Irish Studies. He has also undertaken programmatic and educational
work for the Philadelphia, Edmonton, Taos and Telluride film festivals. He is the editor of a
collection on Canadian cinema within the Wallflower Press 24 Frames series.

Lysandra Woods is taking her Master’s Degree at Concordia University. In her spare time, she
cannot stop watching old Hollywood melodramas.
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